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Contents of Skylight 2000 Christmas 2009 Edition

Welcome to the new edition of Skylight 2000 Chrias 2009 Edition. A little later than hoped duevtwk and holiday
commitments etc, Marie being the holiday makerafrse. We are sure this issue has enough variegflftastes

We hope you have had a good few months in theseason, learning new things and doing well in trapetitions.

We would also like to take this opportunity to weiee all new members to Skylight 2000 and hope yaif interesting and
an enjoyable read. If you feel you have somethimgwould like to share with everybody, by way ofaticle or tips and
hints or maybe just some photographs then justMade or myself (Ray) at one of the club nightssobmit by email.
Lastly, we would like to wish you all a very hap@firistmas and a prosperous New Year.

Our cover image for this issue is a Christmas Mog#a.

Contents of Christmas 2009 issue.

Angie Sharp and Full Steam Ahead.

Sheila Brown on Anything Nautical at the Southamptdoat Show.

Nigel Hargreaves with another Double Take.

Marie Stuart with The visionary experiment with dghole camera.

Anonymous Dude on a boat trip.

George Inglis with A basic quide to the mechanidsofotography.

Mike Legg on the Slop Bog outing.

Mike Legg with Two boys and a Red Arrow.

Ruth Dix with her Canada Rail Trip poem

Photos for fun and sharing

Ray and Marie (Editors)




Full Steam Ahead

Angie Sharp shares her experiences of The GreaeD8team Fair.

The Great Dorset Steam Fair is a “must see” eventyi photographic calendar. Every year | look farivto becoming part of
the nostalgia, atmosphere and excitement that eemfram the 600-acre site in Dorset for five deyAugust/September.

Founded by steam enthusiast Michael Oliver in 18&9 Fair — now the biggest steam and vintage shahe world - is now
managed by his son Martin and attracts more th&0BR0 visitors each year. It's a wonderful oppoitiuto step back in time
and soak up some of the history of bygone days.

There’s so much to absorb over the extensive shmwmgkit’s difficult to know where to start —

and the fact that almost everyone is hosting a cami¢gher round their neck or in their hand is an
indication of the photographic potential to be fdun recommend you take plenty of spare batter-
ies and storage cards or film with you!!!

| prefer to plan my day in reverse order to ensumaed up near the fairground (look for the huge
big wheel) just before sunset ready for some thilghots of the magnificent fairground and the
line-up of gleaming showman’s road locomotives titgtt up the skyline after dark. It's often a
bit of a lug carrying a tripod round all day in pegation for the low light shots, but experience ha
proven this to be well worth the effort — and theeser seems to be the opportunity (or inclina-
tion) to embark upon the long hike back to thetogpick up the tripod later in the day... such a
waste of valuable shooting time!

What to photograph

So, what can you expect to photograph when yothgee? Well, apart from the vast array of

steam and commercial vehicles there are vintage bases, caravans, motorcycles, military vehi-

cles, tractors and more. You will also find woidimachinery, demonstrations of wood sawing,
threshing, ploughing, etc, heavy horses, old faingd organs, a massive autojumble with hundredsadis, and of course the
many interesting characters at the show.

One of my favourite features is the steam arenaevtie heavy haulage road locomotives can be sdéngphuge trailers of
granite and machinery. The atmosphere here canperb when the early evening sun glows on themhotioes against a
background of billowing plumes of smoke.

Don't forget to look out for detail shots too — lodlosely at some of the locomotives with theiragieéng brass and pristine
paintwork, and keep an eye out for interesting ebapolours and patterns whilst on your travelsimdahe showground.
Equipment and Technique

Other than my camera and tripod | try to keep weigta minimum. Often | will go along with justnaid-range zoom lens (24-
105mm) which | tend to find adequate for most situes. | may also take a longer zoom (up to 300fanyetting in that little
bit closer, and a flashgun can be useful for addiedination after dark — as long as you're happyarry the extra weight
around all day.

| use my camera mainly in aperture priority, settine aperture according to the depth of field hinfar each situation. For
shots in the arena | find it useful to put the ceariato Al Servo mode to track the focus on thefootives as they move to-
wards me.

Always looking for something that little bit diffent | decided this year (2009) to experiment wittne slow panning tech-
nigues — hey these vehicles move at a snail’s pateknow! This proved quite a

challenge as | found | needed a shutter speedbahdrl/8 to 1/15 second in order

to freeze the movement of the vehicles whilst limgrthe background! Thanks to

digital, | was able to see my results immediatelgt adjust the camera settings until

| was reasonably happy with the results. Despitenty what seemed like hundreds

of shots | only ended with a handful that (almostyrked! Panning smoothly at

such a slow speed was not exactly easy!

Arriving at the fairground shortly before sunsdbals me time to wander round

identifying suitable subjects. | know the bestdita shoot will be in the first 30

minutes after sunset so | need to act pretty sslargduring this time the sky will

come out a superb inky blue in my long exposurasy-later and the sky takes on a

murky brown appearance. | mount my camera onribed (somewhere where | won’t cause an obstrutitamd keep to a low
ISO (100 or 200) for maximum quality and colourdiion. | stick with aperture priority letting thamera work out the expo-
sure time. Some shots need a little over-expdsutr¢his can cause bright highlights to burn oat| sarefully check the histo-
gram knowing | can always bring out detail in thadow areas from my RAW file.



Finally I make my way back to the car leaving tldéightful sights, sounds and smells behind me fatlaer year... and get
ready for a further few hours’ viewing, editing ameeaking my efforts from this year’s show... butttban wait till tomorrow!
My bed is beckoning!

Angie Sharp LRPS
www.sharp-photographs.co.uk

“ANYTHING NAUTICAL”
by Sheila Brown

My husband, that old sea dog Ken, said he wasitignif going to the Southampton Boat Show and kea# | would like to
go with him. My heart sank because, to tell thhtrl am not that keen on boats. | was just piapdo say a polite "No, thank
you” when a bright light suddenly shone before mgseand | remembered that the PCC set subjeciehison is “ANYTHING
NAUTICAL”". Naturally, | agreed to go with him!

It was a very good decision. Everything went wélhe weather was perfect. The journey was easguse we ‘let the train
take the strain’. We travelled in comfort to Sanipton Central and there was a free bus from #imstto the Boat Show. Of
course, there were absolutely loads of NAUTICAL jsuts to choose from and the day flew by very higppi

As | was my usual scruffy self (just suitable, dtight, for messing around boats), | was amazetkeattmber of smartly
dressed young ladies trotting around in the higb&keels and wearing long flowing dresses. Thsnged so incongruous in
those surroundings but | soon understood why tlaelythrned up like that because, as it was Ladigs thare was a special
competition to find the Best Dressed Lady. Phatpgers from the Daily Echo were roaming around ilegplor the most at-
tractively dressed female, with the promise of seemy special prizes, including a trip out on a pdvoat and a lunch for four.

One unexpected highlight was an opportunity to pdietph Her Royal Highness Princess Anne, who isiéat of the Royal
Yachting Association. A regular visitor to the behow, Princess Anne made the trip to see hefrieidd Geoff Holt and his
boat Impossible Dream, which the disabled yachtswillirsail solo across the Atlantic in December.

Both Ken and | enjoyed the whole Boat Show expeseand, even if it turns out that | have not madagecapture any win-
ning competition pictures, | certainly feel it wasll worth doing.

Double take
By Nigel Hargreaves
Sad to say | believe my printing of photographssdang over.

| have just returned from a splendid trip to Itapd took over 200 pictures. | went to print sorhthem on my Epson R1800,
and there was banding on the first one. | did Zleozheck and found the magenta head to be cloggedset up the head clean
procedure. “Insufficient ink to carry out task”. &k so | put in a new magenta cartridge and trggdra “Insufficient ink to

carry out task”. Now it was the gloss enhancer.l&@m the gloss enhancer, tried again. “Insufficiek to carry out task”. This
went on for some time, and eventually | had regleEef the cartridges, whereupon | was at last tbfgint the pictures.



Double take

By Nigel Hargreaves
Continued

But | then found that all this head cleaning hadadt used up the magenta cartridge | installetérfitst place.
On to 7 Day Shop’s website to order replacementsl &ind this little exercise has cost me £50!

What's more, | have become more than disenchanitbdspending several evenings producing prints
only to get 7s in competitions. And there are pteftmuch better photographers than me in the club.
Not only that, | am a landscape photographer atthaad | am afraid judges these days are looking f
something different. So | had started trying taetpkotographs | thought might impress the judges,
which is not what my photography is all about.

As | said, | have just arrived back from Italy, aamdassed a good lot of pictures that are really anl
record of a very pleasant holiday. Individuallyneds a competition shot. But shown as a sequence
they would certainly be of interest to more thast jue.

And how many times do old prints get shown to amg®You take thousands of pictures and, at a caohebayou only ever
show a couple of dozen. The rest are tucked awaybiox never to see the light again.

The upshot is | have decided to put all my pictures on digital medium. One can then relax in the
armchair and either project them onto a screetmawghem on the television. | don't think | bore
friends by doing a slide show after dinner.

As far as my club activity is concerned | will rzg entering any prints this year or probably ever
again. But | will be entering the digital competits because this doesn't involve any time or effort
or, crucially, money. After all, | am only a poddage pensioner.

I hope the above is not too negative. | don’t wardiscourage others, but | do suspect that wenangng to a new age of
photography, and we need to embrace it. | wongén & few years time only one or two die-hardssingn a print competi-
tion? When | joined the Club digital was considetete cheating, and there was only a small pragrodf members doing
digital printing. Now it is rare to see a wet priahd slides are almost extinct.

THE VISIONARY EXPERIMENT OF A PINHOLE CAMERA
BY MARIE STUART

A couple of years ago | had found £20, | kept itddittle while, as | didn’t know to whom it
belonged to and what to do with it. | investedhtioi the January sales; | saw a modern version
of an ancient Camera Obscura, what is also know pishole camera. | bought it, put it in a
safe place to use and thought no more about ithétbeginning of this summer | was tidying
up at home and low and behold | found the caménraas a kit form and so when | was going
on holiday to Bristol, | thought if | had a sparemment | would make it.

The weather is so miserable in Bristol, | stayedne night from that torrential rain, what did |
Clifton Suspension Bridge, Bris- discover in the top of my back pack, that Pinh@emera staring back at me, begging for me to
tol My photo entered in“icomp  put it together and use. | set to make it, it toelrly two whole hours and the night was draw-
Sept 09 beginning of new seasonjng |ater and later, the instructions were not velesar, where did you have to put the spring
again. Oh it was on the front which controls therfyre mechanism to let the light in, so basi-
cally the most important part of the camera thén.wasn't placed correctly then | had no chan€¢aking anything that re-
motely resembled a photo.



THE VISIONARY EXPERIMENT OF A PIN HOLE CAMERA
BY MARIE STUART....CONT'D

After placing the spring on the front, which didigbk right, | fiddled with it, took it off and Bdb
your Uncle | managed to get my creation exactlg like picture on the instruction booklet. | was
pleased as punch. Now the next tricky part was twoget the roll of film. Yes the camera that | had
purchased was more modern than the counter patsrtbst people make, using an empty can of
beans and sticking duck tape over one end andnglgdiotographic paper in the back.

The booklet had said take the end of the roll lofi fivhich did state 24 frames but | only had a 36,

which was part of my problem I think. | loaded ffilen into the roller, securely closed the back, |

had taken a few photos before it rolled on. | dahibk | had the film in straight, so | thought buld have a look see in the
dark, | opened the back, the roll spiralled outaction, not getting any light | would sort out tfien and wind on again. It
worked, | was back in action.

The following day, the weather was a bit betterl set to taking snaps here and there, | held the
shutter release down to let the light through amdk some amazing photos | thought would come
out super. Well | had taken a photo of the canat Redro Bridge. Which | have included and a
photo of a church window. When developed in Jessbpould vaguely make out the barges in the
water and some buoys in the foreground, the pict@® a bit blurred but all the same | thought the
results weren'’t too bad for something | have nel@mre before. The church window was another
good image that | thought was good due to crosshheftect.

The staff in Jessop’s said “Have another go mayhehad done something wrong”. | looked at the
negatives. Yes they had been exposed, | lookedosefully, and there were only circle thumb-
nail images. What had gone wrong? | went back gfinaay mind as to what it could have been
and opening the back of the camera wasn't the pmbl had an idea, the instructions said cut out
a square piece of card and insert in to the frbthe camera behind a piece of foil with the hole.
Insert a needle and pierce the card. Then ityellsto insert the film, nothing about removing the
card.

Unfortunately the next batch of photos didn’t conpeto anything. They were worse than
the first and | solely blame the Kodak shop in Rdaigh street for that one. The images
were all yellow and brown. When | had explainedhe sales assistant, please be careful,
the images could be blurred, off centre etc andithhas been taken by a pinhole camera.
Anyway 24 hours later | was so disappointed it waseal. The woman had marked on all
that my camera was broken. Again | had explainedtvine camera did. But | still don't
think she understood the nature of what | was ¢rymachieve.

Church Window
Going back to Bristol, whilst visiting the explocentre in the popular part of town. | hadTaken with my Pinhole Camera July 09

come across the work of artist Justin Quinnell.i$la local Bristol photographer who had

made the same experiment that | had. Although Hedbae it on a larger scale. He took 12 pinholearasiput them in differ-
ent places all around the town and had left themsifomonths. His results were very striking. Higeriment had spanned from
winter solstice December 22007 to the summer solstice Juné' 2008. Basically the variation of the sun and hbshanges
in both seasons affected the photo he took whithkisn at Clifton Suspension Bridge. The very sanidge that | had taken a
photo and entered in our first competition of thesson.

This is what Jason Quinnell had said to the Brist®lvspapers, when conducting his
experiment.

The Suspension Bridge solargraph, is taken by gacttamera film cartridge (plus tiny
pinhole) strapped to an inanimate object for loagquls of time. However, due to the low
speed of the camera film and light restriction §plas this is Bristol, plenty of overcast
days), the six-month exposure brings a surprisingunt of detail to the shot. Every day
when the Sun was shining (and days when it waggling to get through the clouds), the
path it made through the sky every day was captured

Clifton Suspension Bridge
Taken by Justin Quinnell 2007 - 2008



HISTORY BEHIND THE CAMERA OBSCURA

Pinhole cameras date back to th& tBntury, Leonardo de Vinci experimented with the-f
damental of the process. The pinhole is a lenslasgera, which can take similar shots to a
super SLR. Although it does have its limitations isualso fun to use, it obviously can'’t
zoom in and is no way very quick. The exposureeiyYong and ranges from 30 seconds to
minutes to even hours. It all depends if you apatéent person or like new things. The im-
ages can be exposed on film or paper. Althouglp#per ones tend to take only one shot, so
if you go for this option you will certainly need tmake a fair few before you go out about to
use them. Unlike the paper camera a 24 roll of filithsee you through a good day. One
camera, one film and no need to think oh | tookwheng shot or spoiled it there are still
plenty more frames to use.

It wasn't until the1850’s, Sir David Brewster a &tth scientist, who coined the word pin-
hole as apposed to camera obscurer, when he relcandepublished his work in a book ti-
tled The Stereoscope in 1856. The camera has Iseehimi various practices and many parts of Eurdpe.pinhole is the fore-
runner to the box brownie. The box brownie wasaaifipd box with a commercial value where peopleevgeen squinting in
the sunlight due to the primitive nature of onlkitey photos in strong light. It was only intendedoe used for special occasions
like weddings, due to the length of time the sublfed to remain in focus, preferable still to gefegent shot.

HOW TO MAKE YOUR VERY OWN PINHOLE CAMERA

You know you don’t have to go out and buy a canemget the same effect, an old tin can will do. Atoh box is also effective.
This is how to make one:

Find an unused light tight box or can, if not thy@u could always paint the inside black. If using a
tin can, make sure the top of the tin can is stimkn with black duck tape. For better results use a
2-pound coffee can, with a plastic lid, paint tltedlack. Using the lid as the aperture, take allsma
pointy screwdriver and make a hole. Then take egpéd aluminium foil and stick over the hole
with a good overlapping amount. Next take a nunilfleneedle push the pin through the foil to
make the lens. The smaller the hole the bettepshaesults will appear. Cut a thick piece of card,
painted black that can be affixed to the lid taused as a shutter release. A good idea perhaps to
secure with a paper fastener so that the cardwiaelsvhen taking photos or can use the illustra-
tion idea for another way to fasten the card to erthie shutter.

Next in a darkened room, load a piece of photogcaphper into the coffee can, shiny surface fa®inhole camera made from a
ing the hole. Then place the lid on top, followadsticking duck tape around the lid and the can 8"

make sure all light is blocked out. Then find ataliie subject to take a photo. Best results waitfsunny day and take shot
outdoors.

The size of the hole and the length of exposurkaligr the result. Here is a little help along thay. Using paper in bright sun
allow at least 2 minutes, cloudy 8 minutes, oiki€ Ime and you are using a camera that has filteldahen use 400iso 30 sec-
onds and 200iso 60 seconds in bright sunlight.

| feel that | have learnt a valuable lesson; iftilutok six months to achieve a stunning resuntthat is what | should have
done although | couldn’t understand my second gitahre expose was longer than the first. My otheoty is that my pinhole

was quite large for a pin. One can never tell wizat happen. Give it a go! You may have better ssctiean | did. There are
various websites and information out there on hownake your very own pinhole camera, which usegquunaphic paper or

you can try my advice on making one. | do have uptmof pinhole camera templates already down lddden one website, if

you wanted to have a go one afternoon.

We will publish any pinhole photos into the nexitiedh of Skylight.



THE BOAT TRIP

By some dude on the boat

It was a lovely evening, warm and sunny just likuenmer evening should be, down on Poole Quayskipper Paul was pa-

tiently waiting for us all to arrive on our chartesat August Mist, a small motor boat primarilyddor taking anglers out on

local fishing trips, also sightseers who are cwienough to see the world from a different perspeceven a crew of
photographers who are looking for that 10 poirage with a nautical theme.

We all arrived by 18.30 and after the safety bmigfive slipped our lines and were on our way
out of the marina amongst the yachts and fishirggeis, the beautiful colours reflecting off the
dead calm water, only to be disturbed by the gemfdes of our wake, through the marina
entrance and into the relatively open water of Bdalrbour and straight into a mellee of sail-
ing dinghies competing for position in their raséth Paul constantly changing course to avoid
any collisions, after all, power gives way to sailmost circumstances anyway.

Heading to starboard (right) of Brownsea Island nmwards Arne, sunlight glistening on the
water we spotted a Cornish shrimper with its grieelhand dark red gaff rigged sails, a lovely
picture against the backdrop of Arne, the terng ti@mbing into the water feeding on the sand
eels was a lovely sight, though short lived, if yowld get a good photograph of these birds
you would be very lucky indeed.

Heading up the Wareham River past the yachts aatstom their moorings, Rockley sands to starboaddtlae marvellous rich
mixture of greens and browns of the trees, graasddeach area’s sandwiched between the strikirgshif the sky and the
river to port fantastically enlightened by the Sufélling rays and animated by the various wildéifeeh as swans, cormorants,
terns and gulls , broken up by the paddling cam®eisd the regular action shot opportunities ofsiieed boats and water ski-
ers.

Just when you thought you had seen the most pdarefas of this most pic-
turesque river, we see the yacht masts in thergistat Wareham marina tow-
ering above the reeds and rushes that draw ushietmore secluded and very
private parts of this river that you can only semf a boat, offering loads of
photographic opportunities of plants, wildlife aatikinds of different boats
and nautical items.

As we got to Wareham marina, the sun
was setting fast, so it was time to turn
around and head back to Poole, but not
before taking some shots of yet another
beautiful sunset

A marvellous end to a marvellous day and someidariliphotos to boot, | would thoroughly
recommend the trip to all.

PS. A big thank you to Paul, our skipper arglst Mist



INTRO

WHAT

A Basic Guide to the Mechanics of Photography
PART 1 - EXPOSURE

This article is intended to be the first part ismaall series describing simply (hopefully) the basechanics of photog
raphy. In the first article, I'd like to explainliftle about ‘Exposure’ what it means and what efffeexposure.

IS MEANT BY EXPOSURE?

APERTURE

SHUTTER SPEED

Exposureis a term that is used to describe the amoungbf that reaches a recording medium, light seresitim,
light sensitive paper or an electronic light sensor

To obtain the correct exposure of a photograplethee three elements involved, Hyerture of the lens, thehutter
speedand thefilm speed(electronic sensitivity. We will look more closely at each of these elataén turn.

Each of these elements adjust the level of lighménements, calledtops ‘Going up’ one stop doubles the amount ¢
light reaching the recording media and ‘Stoppingddby one stop halves the amount of light.

When the correct exposure is selected, there shmuttiscernable detail in the whole image. Stragig lor very low
light could make this very difficult, so developnéachniques, or programs like Photoshop (for dijitan be used tq
improve the exposure.

Theapertureis the ratio between the focal length of the lenthe diameter of the lens open to the light 2. §0mm
lens allowing a beam of light of diameter 12.5mmulgidbe f:4 . The ‘f:’ is used to designate thisaal he following
diagram shows the main aperture settings, therdiifee between each one is classed as 1 stop. Mawtap, say
from f:4 to f:2.8, allows twice the amount of lighto the camera. Moving the other way halves theunt of light
entering the camera. Modern 35mm cameras oftea &perture settings in half stops as well.

The aperture setting controls the depth of fieldagghotograph. (see later articles)
Changing the aperture is achieved by a seriesaoEkethat cover more of the lens as the aperturews.

The next element that controls the exposure isliutter speed. The following series show the maiitings on a cam
era. Each value represents 1 stop, a ” followhgynumber denotes whole seconds, numbers orothaiare frac-
tions of a second, e.g. 30 = 1/3€ec, 500 = 1/500sec.

Typical shutter speeds:
2", 1", 2, 4, 8, 15, 30, 60, 12250, 500, 1000......

Many cameras have shutter speeds outside thasesvahd may include half-stop speeds. There idlysua
another setting, ‘B’ (bulb), this keeps the shutteen while the shutter release button is depressed

Modern cameras use a focal plane shutter, thizhveg two blinds that travel across in front of fie, the
width of the gap between the two blinds determthedength of time the film is exposed. This typeloutter can pro-
vide speeds up to 1/4008ec.
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FILM SPEED

Film speedis another characteristic that defines the amotihight that creates the photograph. The Inteomati Stan-
dards Organisation (ISO) have defined a scaleditarmines the speed at which film reacts to lihe American
Standards Association (ASA) and the German stasdauthority (DIN) also produce a scale but thesasuees are not
commonly used nowadays.

Slow film speeds used in very good lighting corutisi, giving greater definition to colours and skeaimages
ISO 50 — used for studio photography
ISO 100 — general photography
ISO 125 — black & white film

Medium speed film used for general photography.
ISO 200
ISO 400 — tends to be used if using longer foaadtles
Fast film speeds, more light sensitive and usddvinlight conditions when flash use is not appratgi From 1ISO
400 upwards the photographs produced tend to lmggssively grainy (or noisy with digital).
ISO 800
ISO 1600
ISO 3200

Graininess was associated with the size of lighsis@e crystals, faster films used larger, faséacting crystals than
slower films.

Digital Sensorlight sensitivity uses the same scale, usually 190 -1600 or even greater. However, with digial-s
sors, the light signal is electronically amplifieginerating increasing amounts of noise due tinttreasing sensitivity
of the sensor.

| hope this article is useful, feedback would bprapiated, also possible topics for future arficle

Parkstone Camera Club Visit to Slop Bog.
By Mike Legg.

On 19 July a small group of members from the Cardnh spent an enjoyable
three hours with George and Mark Dunkling.

Both George and his son Mark are very well knowrtlieir knowledge and exper-
tise in photographing Natural History subjects. ddwof this can be seen on
“Flickr” web site under groups, Slop Bog. Mark gaeder the name
“Dorsetdunk”. Two pictures of the PCC Group weaken by him using HDR
technique.

George and Mark produce AV shows and many of yduraiember they came to
the club last season to give us a very entertaianyinstructive evening on Natu-
ral History at Slop Bog.

Slop Bog can be found at West Moors. It is edsilind by going on to Google
Maps. Type in Slop Bog and you will get directipard a lot of info is on the Net.
There is a board walk through the bog area, whaald4 on to a wooded area and
there are made up paths to walk on. Many locapleewalk their dogs there.

You may get the opportunity to photograph dragesftiamselflies, lizards, butter-
flies, wildflowers, snakes, fungi - to name bueaf..

HDR. Pictures by Dorsetdunk "Flickr"
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CANADA RAILTRIP

BY RUTH DIX

Photo’s for fun & sharing



